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Introductions. Paradigmatic analysis of the lexics in the field of linguistic 

analysis of text is a common phenomenon. It is traditional to study, for example, the 

functions of synonyms, antonyms, lexical-semantic groups, etc. In different linguistic 

approaches the goals, tasks and results of paradigmatic analysis are interpreted 

differently in accordance with the underlying methodology. In the work, 

paradigmatic analysis of text is based on the ideas of functional linguistics originally 

introduced by W. Humboldt and A. A. Potebnya, as a special direction it was 

developed in the works of N. A. Rubakin [3] and later in psycholinguistic studies. 

The content of the text from the functional point of view is considered in connection 

with human activity, i.e. from the point of view of its perception by the recipient. The 

content of a text is inherently variable and is determined both by the peculiarities of 

the perceiver and by the peculiarities of the organization of the text form [4, 75]. 

When reading, the reader goes from words as units of language to non-linguistic 

cognitive units – images, concepts and emotions [4, 123]. In the course of perception, 

non-linguistic cognitive units are connected with each other as different definitions of 

the same or close concepts into one row, which is called a paradigm. Paradigms 

interact with each other forming paradigms of paradigms, i.e. paradigms of higher 

level of generalization. The paradigm of the highest level can be conventionally 

called a text hyperparadigm. Such a paradigm reflects the ‗composition‘ of the 

reader's understanding of the textual content. The paradigms distinguished within a 

series of poems by the same author are called inter-textual paradigms. 
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Aim. The aim of the paper is to highlight the specific features of inter-textual 

paradigms in the process of paradigmatic analysis.  

Materials and methods. In the work is used the method of reviewing the 

existing literature on paradigmatic analysis to identify the types of paradigms 

distinguished by different researchers for analysis of literary texts. The method of 

observation is also used to explain the characteristics and role of inter-textual 

paradigms in the process of paradigmatic analysis. 

Results and discussion. The study of the properties of inter-textual paradigms 

is most advanced by such researchers as M.P. Didorenko [1] and M.V. Orobinskaya 

[2]. Paradigms that are the subject of paradigmatic analysis are different in their 

properties. In terms of the degree to which specific images are generalized at 

different stages of text comprehension and their importance for understanding the 

content of the text as a whole, paradigms can be dominant and nominal. According to 

the framework of the text space under study, paradigms can be intra-textual and inter-

textual, i.e. stand out within one text or on the material of several texts.  

As mentioned above, the paradigms distinguished within a series of poems by 

the same author are called inter-textual paradigms. Paradigms that are distinguished 

when comparing different writers` styles are a kind of inter-textual paradigms and are 

called inter-writer`s style paradigms. When studying a series of poems, individual 

texts are considered as components of one hyperparadigm, and the reader can follow 

the same logic of identifying the dominant and nominal paradigms, but no longer to 

understand an individual text, but to understand the specifics of the author's entire 

writer`s style or a separate aspect when comparing different periods of the author's 

work or different writers` styles. 

The nature of the corpus of poems under study (e.g., the presence of a common 

theme in the collection), as well as the degree of generalization in the study, 

determine whether one or more dominant paradigms in the hyperparadigm of the 

studied series of works will be distinguished. One of the peculiarities of the study of 

inter-textual paradigms is the possibility to make generalizations on the basis of 

insignificant (but frequent) motifs of individual poems. Thus, nominal paradigms 
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with a difficult to define function within a single poem or with a low degree of 

significance within a series of poems can be reinterpreted, become more important, 

and form the general motif of a series of poems, becoming elements of the dominant 

inter-textual paradigms. 

For example, in the early lyrics of S. Klychkov in many texts with varying 

degrees of significance for understanding the content there are such motifs as: the 

closeness of man to nature, contoured described characters, mythological characters, 

fairytale nature with a bright color paradigm, the predominance of circular motion 

(lexemes indicating multidirectional or circular motion prevail) [1]. In addition, the 

high frequency of the use of the lexeme fog in the early lyrics with a poorly defined 

function draws attention. As a result, during the study of all the poems in the early 

lyrics, an inter-textual dominant paradigm MYTH (FAIRY TALE) stands out. This 

paradigm was formed from a set of nominal paradigms of individual poems, which 

are united by the common theme of mythological and fairy tale-like existence. This 

dominant intertextual paradigm was also highlighted by contrasting it with later 

lyrics, where mythological and fairy-tale themes are absent completely or are not 

crosscutting. Thus, when changing the size of the text space under study, there is a 

new comprehension of certain cross-cutting, but perhaps weakly functional elements 

of the texts and the formation of new generalizations. For example, within a single 

poem the paradigm FOG might not stand out at all, its functionality was poorly 

defined. The paradigm FOG becomes significant enough within the framework of the 

study of all of the poet's early lyrics, where it is part of the dominant paradigm 

MYTH (FAIRY TALE) and indicates the unreality and mysticism of space. When 

comparing the whole writer`s style of Klychkov with the writers` styles of other ‗new 

peasant‘ poets – S. Yesenin and N. Klyuev, the paradigm FOG together with other 

main paradigms in Klychkov's lyrics (SECRECY, DETACHMENT FROM THE 

WORLD OF PEOPLE, etc.) form a new correlated concept – the paradigm of 

WATER, which characterizes Klychkov's artistic world as watery, hidden from the 

eyes, foggy (in the lyrics of Klyuev – FIRE, in those of Yesenin – MATERIAL 

THINGS). 
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Thus, in this case with the change of the size of the text space and the change 

of perception (the search for correlated concepts when comparing writers` styles) - 

there was a redefinition of the concept of fog. Thus, when studying individual texts 

the paradigm of FOG was not even distinguished, because its function was poorly 

defined, when studying the hyperparadigm of all the poet's early lyrics the concept of 

fog became an important addition to the concept of mythology of all early lyrics, and 

when comparing it with writers` styles of other poets at rather high level of concept 

generalization – fog became a part of the water paradigm, which characterizes the 

whole artistic world of S. Klychkov as hidden, secret. 

Another peculiarity of inter-textual paradigms is that their analysis allows us to 

study the dynamics of individual motifs. By studying the composition of one 

paradigm over the course of a whole period, or by comparing the components of one 

paradigm from different periods, one can draw conclusions about the peculiarities of 

the development of a particular theme. For example, studying one of the dominant 

intertextual paradigms in S. Klychkov's poetry SORROW, we found that in the early 

work it includes frequent lexemes sadness and sorrow, and in later lyrics, there are 

lexemes describing more intense emotional states: grief, anger, despondency, etc. 

Conclusions. Thus, when the size of the textual space under study is changed 

and inter-textual paradigms are distinguished, new characteristics of the artistic world 

appear: there is a process of both generalization at a new level and detailing of some 

semantic elements, additional meanings of elements of individual texts are formed. 

This actualization of additional meanings occurs due to the expansion of the studied 

space. 
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