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Kpusza nepxkaBu SIK TOJITHYHOTO 1HCTUTYTY € KIIOYOBOIO TEMOIO CYYacHOI IMOJITHYHOL
¢inocodii, comiornorii Ta momiTH4HOI eKoHOMii. OCHOBHUMH O3HaKaMM Cy4acHOI KPH3H JEp>KaBH,
SIK1 BU3HAYAIU JOCITITHUKH MPOTAToM XX CTOMITTS Ta po3BUHEHI B XX CTONITTI, € TaKi:

- BTparta JOBipU I'POMaJISH A0 MyOIIUYHUX IHCTUTYTIB (KpU3a JETITUMHOCTI) [3; 6];

- HE3JaTHICTh Jiep’KaBU e€(PEeKTMBHO BUKOHYBaTH CBOi (QyHKuUIi (kpu3a edextuBHOCTI) [1;
10];

- ocia0ieHHs 1HCTUTYIIWHOI Ta TIOJITHYHOI aBTOHOMIi JEp>KaBH TMiJ  BIUIMBOM
TpaHCHALIOHAIBHUX KOpHopamid, (iHaHCOBUX PHUHKIB 1 MDKHapOAHMX OpraHizamid (kpusa
Jep KaBHOTO cyBepeHiTery) [9; 4];

- HEMOXJIMBICTh 3a0€3MEUNTH COILIAIbHY 3T0ly MK PI3HUMH IpyIIaMH CyCIUTbCTBA (KpH3a
comianpHOI nerpanaiii) [2; 5];

- (iHaHCOBI TPYAHOIIl, 30KpeMa OoproBa Kpuza, IeQIiIUT OIOKETIB, CUCTEMHA KOPYIILis
(kpu3a ekoHoMiuHOI HeepekTuBHOCTI) [10].

O3HakM KpU3M JepKaBHM OCOOJIMBO BHPA3HO MPOSBISIOTHCS B MNepUepiiHUX KpaiHax
KaIliTATICTUYHOT CHCTEMH, SKI XapaKTePHU3YIOThCS HU3BKUM PIBHEM IOJITHYHOI, CKOHOMIYHOI Ta
comiaibHOI CTa0IIBPHOCTI W 3a3HAIOTh CHCTEMHOI eKCILTyararii 3 OOKy KpaiH siapa. Y KOHTEKCTI
nepudepiiHOTO KamiTaai3My SIpO CUCTEMH OTPUMYE EKOHOMIYHI BUTOAM 4epe3 HEPIBHOMIPHHI
MEePEPO3MNOIT  PECYpCiB, BUKOPHUCTOBYIOUM I1HCTPYMEHTH CKOHOMIYHOi TIOJMITHKH, Takl SK
TOProBebHI yroau, (iHAHCOBHI KOHTPOJIb, OOProBI MEXaHI3MH, MPUBATU3AIIS BIACHOCTI, Y TOMY
YUCTI 3eMJII Ta TPHUPOJAHHMX HAJp, MOHETapHa TOJITHKA, KPEIWTHA 3aJCKHICTh Ta OOMEXEHUI
JOCTYIT IO TEXHOJIOT1H, IO MOITTHOMIOITh HEPIBHICTh MDK IIEHTpoM 1 nepudepiero. Llei mporec
OCMHCITIOETBCSL 4epe3 MPU3My Teopiil 3aJeKHOCTI Ta CBIT-CUCTEMHOTO MiAXOAYy, pO3pOoOIeHUX
Paynewm Ilpe6imewm [7], Teoronio Jloc Cantocom [12], Immanyinom Bamnepcraiinom [13] Ta iHmmmu
JOCIIITHUKAMH, SKI TIAKPECITIOITh CTPYKTYPHY 3aJICKHICTh MepudepiiHuX AepxaB Bif
100aJIbHOTO KaliTaTiCTUYHOTO MOPSIKY.

SAnpo xamiTamicTUYHOT CHCTEMH KOHIIEHTPYE KaIliTall, IHHOBallii Ta BUPOOHHUIITBO BHUCOKOL
JOJITaHOT BapTOCTi, TOAlI K mepudepiiiHi KpaiHu 3a0e3MeuyioTh MOCTauyaHHS CHPOBUHH, JIEHIEBOT
poOouoi cuiu Ta 3aiexarb Bifl IMIOOPTY BHUCOKOTEXHOJOTIYHMX TOBApiB, IO MOIIHONIOE IXHIO
eKOHOMIuHY 3anexHicTb. [licns [Ipyroi cBiToBoOi BiiiHN (hopManbHMIA po3Maj KOJIOHIATbHOI CUCTEMU
HE YCYHYB eKCIUTyaTallito, a TpaHcQopMmyBaB ii y OUIbII BUTOHYEHY (OpMY HEOKOJOHIamizMy. Y
¢binocopcrkoMy BUMIpl I AMHAMIKA MiJHIMA€ TUTAHHS BTPATH MOJITUYHOI Cy0’€KTHOCTI Ta
eTHUYHUX 3acajl IEpP>KaBHOTO CyBEPEHITETy nepudepiiHux KpaiH.

Jlep>kaBu, 3MyIlIEHI JOTPUMYBATUCA Mojeni mnepudepiifHOro KamiTamai3My, BTpadaroTh
3MaTHICTh J0 3a0e3MeyeHHs] CaMOCTIHHOIO COIIaTbHO-€KOHOMIYHOTO Ta TMOJITUYHOTO PO3BUTKY
Yyepe3 XpOHIUHY eKOHOMIUHY 3aJIeXKHICTh 1 CTPYKTYpHY BifcTanicTs. Lle mepenikomxkae GpopmMyBaHHIO
e(eKTUBHUX I1HCTUTYTIB, peani3auii cTpaTerii JTOBrOCTPOKOBOIO PO3BUTKY Ta 3a0e3NeueHHI0
cTaOUIbHOT JepKaBHOT MOJMITUKH. SIIPO KariTamicTUYHOI CUCTEMHU, 3alliKaBlieHe y 30epekeHHI TaKoi
BIJICTAIOCTI 3aJUIsl €KOHOMIYHHMX Ta CTPATETiyHUX TMepeBar, 3aCTOCOBYE MPsSMi Ta OMOCEPEIKOBaHI
¢dopmu koHTposto. OKpiM €KOHOMIYHUX MEXaHi3MiB, 3HAUHOTO BIUIMBY HalyBa€ KyJIbTYpHUH Ta
iH(pOpMaLiHHUI KOHTPOIIb Yepe3 3aco0u MacoBoi iHpopMallii, CollianbHI MEpexXi, OCBITHI Ta HAyKOB1
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pOrpamHu, KyJIbTYpHI IHCTUTYILI] Ta IHCTPYMEHTH «M K01 cuim» y cdepi myOmiyHOro yrnpaBaiHHS.
Takuii KOMIUIEKCHUH KOHTPOJb TOCHIIOE 3aJeKHICTh MepudepiiHuX aepkaB, OOMEKye iXHIO
MOJITUYHY aBTOHOMIIO Ta TMOTIMOIIOE HEPIBHICTH MDK HEHTPOM 1 mepudepiero KamiTaaiCTUIHOI
CHCTEMH.

Y cywacHux ymoBax mnepu(epiiHul KamiTajgi3M IoCTae SK OHOBIEHa ¢opma
HEOKOJIOHIaII3MY, JIe KpailHU «IEHTPY» JIETITUMI3YIOTh CBO€ €KOHOMIYHE, MOJIITUYHE Ta KYJIbTypHE
JTOMIHYBaHHS HaJ mepudepiero, armeIodd 10 1C0IOorIHOT «IUBLTI3aIiiHOT MiciD» MoaepHi3aiii,
JIEMOKpaTH3aIii Ta TPOCBITICHHS «BIACTANMMX» CycHuIbcTB. [lyis  pO3yMiHHS — Cy4acHUX
HEOKOJIOHIAJIbHUX MPAKTUK, TEOPETUKO-METOAONIOTIYHE MIATPYHTS U aHaJli3y IUX MPOIECIB MOXKE
Oytu koHuerniis opienTanizmy E. Caina [8], skuii neMoHCTpye, K 3axia KOHCTpyroe oopa3 Cxomxy
(B mmpoKoMy pO3yMiHHI — YCIX THX, KOr0 3axiJi 3/1aTeH IePETBOPUTH HA 00’ €KT EKOHOMIYHOI BUTOAM
Ta JpKepeno MpuOyTKy) SIK «IHIIOT0» — ippalioHAIbHOTO, ITACKHBHOTO, HEAOPO3BUHYTOTO Ta TAKOTO,
110 NMoTpedye 30BHIIIHBOIO BTPyUYaHHs Ta NpaBiiHHA. Taka penpes3eHTallisi BUIPAaBIOBY€E €KCIIAHCIIO,
IHTEPBEHIIIOHICTCBKY Ta MICIOHEPChKY MOJITHKY, CTPYKTYpPHY 3aJI€KHICTh 1 MaHIMYJALIl, 4acTo
MPUXOBaHI IiJ] PUTOPUKOIO PIBHOCTI, MApTHEPCTBA UM B3aEMHOI BUTOAU. Y KOHTEKCTI
nepu@epiiHOro KamitaiaizMy e (yHKLIOHY€ SIK IHCTPYMEHT BIATBOPEHHSI aCUMETPUYHUX BITHOCHH
BJIAJM MK IIEHTPOM 1 niepudepiero, MaCKyrurd MeXaHi3MHU HEpIBHOTO 0OMiHY, OOproBOi 3aJI€KHOCTI
Ta KyJIbTYpHOI T€reMOHIi MiJ AUCKYPCOM II00AIbHOIO PO3BUTKY Ta «yHIBEPCAJIbHUX» LIHHOCTEH.
VY micnsMOB1 10 KHHUTH aBTOp 3a3HAuyae: «MEHIIl HapoAM — paHillle KOJIOHI30BaHI, MOHEBOJIEHI,
MPUTHOOJIEHI — Temep YK€ He 3ajJUIIaloThbCsl MOBYAa3HMMM W HENOMIYEHHMMH, Xi0a 1o Jyid
€BPOTICHCHKUX Ta aMEPUKAHCHKHUX YOJIOBIKIB cTapmioro Biky» [8, c. 352].

Bucnosneni Cainom crocTepeXeHHs BUSBWINACSA HAA3BUYAHHO NANCKOTISITHAMH — BOHH
nependoaynian miodanbHI TpaHcopmarii, Mo BigOyBalOThCS HUHI, KOJIM HU3KA KpaiH Tak 3BaHOTO
I'moGanpHoro IliBAHS 3700YynmHM peanbHI MOXIJIMBOCTI JUISl COILIAJIbHO-E€KOHOMIYHOTO PO3BUTKY Ta
MOJIITHYHOTO CyBepeHitery. lle cramo MOXIMBUM 3aBASKH BIIMOBI BiJ 1I€OJIOTTYHHX JOTM,
HaB’sI3aHUX «LEHTPOM», a TAKOXK MOCTYIIOBOMY IOI0JIAaHHIO KpU3H Aep:kaBHOCTI. Ha choroznHi kpusa
JIEp’KaBU € XapaKTePHOIO PHCOI0 HE JIUIIE Tl 3ISKHUX KpaiH-riepudepii, ane i s caMux KpaiH
IEHTPY», K1 30€epiraloTh CBOIO CTIHKICTh MEPEBAXKHO 3aBMISKU TEPEPO3IOALTY PECypCiB, PHUHKIB,
TEXHOJIOT1H 1 pU3UKIB Ha KOPUCTh BIIACHHUX 1HTEPECIB 3a paxXyHOK nepudepii.

[Tocrae morpeba 10 HOBOTO crocoOy OCMHCICHHS JIHIH MOy Ta KOH(IIKTIB, IO HE B
OJTHOTO TOKOJIHHS PO3IMYXyBaJIH IOYYTTS BOPOXKHEYl, SKE BWJIMBAJIOCS y BIMHHM 1 B 30BHINIHIN
KOHTPOJIb. A 11eé MOXKE€ CTaTH MOXJIMBUM 33 YMOBHM 3BEpHEHHS HApOJIB JI0 CBOIO iCTOPUYHOIO
JOCBIY, TPAJUIIIH, 3arajJbHOMIOACHKUX TyXOBHO-MOPAIbHUX IIIHHOCTEH, IIEPEBIPEHUX MONEPETHIMU
MOKOJIHHSIMHM IPOTATOM CTOJNITh. BiAXuieHHs BiJ HUX HPU3BOAUTH JI0 PO3’€THAHHS CYCILUIbCTBA,
foro nocnabjaeHHs, IOHEBOJIEHHS, TOCTYIIOBOITO 3HUKHEHHS, BTpatu barekiBuiuHu. I mix BTparoro
barpkiBimmHu Tpeba po3mIsAaTH HE JIMIIE BTPATy TEPUTOPIl UM MOMITHYHOI HE3aJeXKHOCTi. 3
¢inocodepkoi TOUKM 30py, 1€ HepeayciM BTpara Ti€l AyXOBHOI M KyJIbTYpHOI OCHOBH, sIKa HAJae
HapoJOBI JKUTTEBY EHEPrilo, CEHC ICHYBaHHA, 00pa3 MaiOyTtHboro. Komu pyliHyeTrbes et
(byHIaMEeHT, CyCIITBCTBO MOXKE MPOAOBXKYBaTH (DI3MUHO ICHYBAarTH, aje mnepecrae OyTH HAPOIOM Y
IIOBHOMY 3HAY€HHI I[bOTO CJIOBA.
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The paper examines the issues of the formation of simulacra in Russian propaganda. A
simulacrum is a philosophical concept from Jean Baudrillard’s theory, referring to a sign or image
that does not reflect reality but replaces it. A simulacrum appears as something real, but in fact it
lacks any original — it signifies something that has never truly existed. Baudrillard identifies four
stages of the image: It reflects reality — the sign accurately mirrors the real. It distorts reality — the
sign misrepresents the real but still refers to it. The sign pretends to reflect reality — it masks itself as
a reflection, but in truth, it no longer corresponds to any reality. The simulacrum — a sign with no
relation to reality whatsoever, existing independently within the space of hyperreality. A
simulacrum is a single sign or image that has lost its connection to the real and now replaces it. It is
like a counterfeit coin that has no original but is still accepted as genuine. Hyperreality is the system
or world made up of simulacra, in which distinguishing the real from the imagined becomes
impossible. It is no longer a mere imitation of reality — it is a new "reality"” entirely constructed by
simulacra. The secret of the simulacrum in propaganda lies in its ability to replace reality so
thoroughly that people stop questioning whether it ever existed at all. Propaganda does not persuade
— it creates a world in which alternatives become unthinkable. The simulacrum eliminates the
original. For example, in Russian propaganda, the image of the enemy creates a fully autonomous,
emotionally charged construct that has nothing to do with reality. Words such as “liberation,”
“threat,” “the people,” “war,” and “victory” are not used to describe facts, but function as signs that
form an emotional reality entirely disconnected from actual events and facts. Propaganda simulates
reality — it replaces truth with a convenient illusion that cannot be refuted, because it does not rely
on facts. Its foundation lies in values, emotions, and cultural preferences.

"A simulacrum is not what hides the truth — it is the truth that hides that there is none. The
simulacrum is true." [1, p. 15]. "Simulation is no longer that of a territory, a referential being, or a
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