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BIJIMPAIlbOBYIOTHCS MOJIEJI TOBEMIHKH, HEOOXiJHI JJIA YCIHIMHOI MpodeciiHOi UM IMiANMPUEMHUILIBKOT
nisttbHOCTI. [lyiM BMOTaMm HalOTBII BiINIOBIIA0Th IHTEPAKTUBHI METOIM HABYAHHSI.
Jlimepamypa

1. boposukx O. Mynvmumeoitina rexyis — egpexmuenuti memoo naguanns / O.boposuk // Oceima —
mexuikymu, koneoci. —2013. — 1(33). — C.34-35.

2. Jleopnukoeéa B. 3acmocyseanns mynvmumeOitiHux mexHoNoz2ill y HaguanvbHomy npoyeci /
B./lsopnuxosa // Oceima — mexnixymu, koneowci. — 2012, — 3,4(32). — C.48-52.

3. lenamenxo B.M.. Bukopucmanhs mynemumeoiunux npeseHmayiti ma eieKkmpoHH020 NiOpYYHUKA
nio uac 8UKIA0anus 6a308ux HasuanrbrHux oucyuniin / B.M.lenamenko, B.®.Hegeouenxo, A.C.Onanaciox
// Hosi mexnonoeii naguanns. — 2010. — 63. — Yacmuna 1. — C.114-117.

4. Jlyzan I1.I. Memoou i ¢opmu opearnizayii HaguanHs y euwii acpapHii wKoni. Hasd. noc. /
11.I"Jly3an — K. : Aepapna oceima, 2003. — 229 c.

5. Cumyayuonnviii ananus, unu Anamomus Ketic-memooa / 100 ped. 0-pa coyuonocuyeckux Hayx,
npogheccopa Cypmuna FO.Il. — K. : [Jenmp unnosayuii u pazeumus, 2002. — 286 c.

6. Cumyayitina memoouka HagyauHs : meopisa i npaxmuxa / ynop. O. Cuoopenko, B. Qyba. — K.:
Llenmp innosayiii ma pozsumxy, 2001. — 230 c. 8. Ckpunnux 3. €. [lcuxonocis i nedacocika. Ilposedennus
IHOUBIOYANILHO20 3AHAMMSL 30 MEMOOOM AHANI3Y KOHKPEeMHUX HAGUANbHUX cumyayill (case study): Hagu.-

MemoO. noc. / 3.€. Ckpunnu. — Jlvsis : JIIFC YBC HBFY, 2012. — 145 ¢

Tlaiinamauyk O.B.
INTONATION: SUBSTANCE OR ACCIDENT?

What kind of entities denotes the word “intonation”? Can we denote it as substance or rather as
accident? Is it like some concrete thing existing in space and time or is it rather like accident because of
its unautonomous existence? Is it just property or state of some individual person who is existing entity?
In other words, which reasons do we have to suppose a text could have own intonation? What should we
understand as “intonation” to believe it could be conserved in a written text? The complex inquiry
inevitably arises as soon as we plunge in the J.-J. Rousseau — J. Derrida dialogue* about written
intonations. And we should find out even more, for example, in which way should we qualify a text: is it
independent substance, human product or rather certain human culture product? And, according to this,
what should we understand as “intonation” to believe it could be human’s or text’s and culture’s product?

E. Agazzi gives us some hints to find the way of thinking about text intonation, when he says the
next: “every human individual is a system embedded in several other systems that constitute together his
“global environment” or his world of life or his existential situation. The contents, structures and
dynamics of his mind are correlated and even causally depend (not totally, but certainly in part) on this
environment, much more than on his brain. Our ideas, concepts, values, criteria of judgment are formed
almost directly by what we receive from our cultural historical environment, from our education, from the
intrinsic dynamics of our reflection, decisions, commitments” [1, ¢. 209]. A human (an author or a reader)
and a text are separate entities. In other words, they are different systems of some high-leveled systems
which can be named as culture, for example. And they can belong to the same “global environment™ or to
different in space and time environments. But what could make their communication possible, regardless
of any time and space limitations, should consist some set of universal tools. And we are sure that one of
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such “tool” is intonation which has difficult interweaving of individual and universal levels every time of
its use.

And author by writing a text deals not only with his / her own intonation (intonational dialect) but
with certain professional, social, national, cultural dialects and universal intonations (vocal expressions of
emotions). The text is always immersed in both certain cultural context and certain field of language but,
what is important, it is not isolated from other cultural contexts and other fields of languages. In fact, a
text is open to unlimited possibilities to realize its sense resources. A reader has his / her own intonational
dialect, which specifically correlates with his / her professional, social, national, cultural dialects and
universal intonations too. And his / her personal intonational experience is the most important tool (like
his personal passkey) for the dealing with “alien” text and “alien” intonations in it in such way to make it
readable and meaningful for himself / herself.

It is impossible to receive intonation on her own without any entity whose existence it belongs to.
This is reason to think intonation is not substance. And we can’t receive any “alien” intonations in other
way as through our own intoning (by activating of our own intonational experience) in both case: dealing
with author’s intonations in reading or dealing with speaker’s intonations in listening to. But Derrida’s
insight forces us to take into account the writing itself has much to say on its own. That means a text may
have its own intonations which are embedded much more in cultural context and collective unconscious
than even the text author’s intonations. That’s why new techniques of reading should consider it. But in
the case of the insight we have no reasons to think intonation might be substance too. And even if
developed artificial intelligence let us more easily recognize different intonation systems in future we will
have the same need to grasp it by our own intonational experience. All of that incline us to conclude
intonation is rather accident (like emotions or consciousness) than substance.

I mean there two texts: “Essay on the Origin of Languages ” by J.-J. Rousseau and “Of Grammatology” by J. Derrida.
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CTUMYJIOBAHHSA ®I3KYJbTYPHO-0O3J0POBYOI
JIAJBHOCTI KYPCAHTIB

AKTya/IbHicTb. 3a OCTaHHIM yac 0COOJIMBO aKTyalbHOIO € MpoOieMa 3J0pOBOTO CHOCOOY KUTTS,
dbopMyBaHHS Y KYpPCAHTIB 3BHYKH JI0 CHCTEMATHYHHMX 3aHATh (PIBUYHOIO KYJIBTYPOIO 1 CIOPTOM,
NPULIETITICHHS M HEOOX1IHUX 3HaHb 1 YMiHb y rany3i (pi3u4HO1 KyJIbTYPH 1 CIIOPTY.

TypOoTa npo 310poB'sS KypcaHTiB 3aBXKAu Oyna 1 Oyze cripaBoro OaThKiB Ta HABYAIBHUX 3aKJIAJIIB.
[Tin yac Qi3KyIBTYpHO-0370POBUOI MisNIBHOCTI BiJIOYBA€THCS CTAHOBJIEHHS MEHTAJIbHUX MPHUKMET:
MOYYyTTiB, €MOIIii, TparHeHb, OakaHb, MOTHUBIB. KypcaHT HamaraeTbCsi BIAKPUTH camoro cebe,
YIOCKOHAJIIUTU CBOI OpraHd dYyTTs, (i3MuH1 3A10HOCTI Ta MIATOTOBIEHICTh, Y HBOTO (OPMYETHCS
BIJIIOBIaJIbHICTH Ta 000B'130K [4]

[TocriifHa Ta uIecpsMoBaHa opraHizaiis (i3KyJIbTYpPHO-030pPOBUYOi MISIIBHOCTI CIpHSE 1
COLIIaIbHOMY PO3BUTKY, OCKUIBKM B MpOIECi MIXKOCOOMCTICHOTO CHUIKYBAaHHS INPOSIBIISIOTHCS JIpyxk0a,
CHUMIIaTii, TOBapUCHKICTh, BIOYBAETHCS COIIATBHO-TICUXOJOTIYHA ajanTallis B CIOPTHUBHIA KOMaHI,
Ipymi CHOPTCMEHiB, popMyrThCs odiniiiHi Ta HeopiiiH nigepHu.

Mera poGorm Tmonsrae y BHU3HAu€HHI Ta OOrpYHTYBaHHI HEOOXIIHOCTI CTHUMYJIIOBAHHS
(13KyIbTypHO-03/10pOBUOT JISUIBHOCTI Y CHCTEMi IMIArOTOBKHM KYPCaHTIB O MailOyTHBOI npodeciiiHoi
TSITEHOCTI MOPSIKA.

Bukjiaa ocHoBHOro mMarepiany. Y pe3ynbTaTi akTUBHOI (Di3KYIbTYpHO-037I0POBYOI MisTIBHOCTI
KypCaHTIB, CIpUWMaHHS Ta OCMHUCIEHHs i1HGOpMarlii mpo po3BUTOK (I3UYHHX SIKOCTEH, TITi€HY 1
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