YyBCTBO, XKEJIAHUE CTAaTh «repoem». [ uTiep ObLIT COMAaToOM, CO3HAIONUM CBOM JIOJIT,
OH OB HarpaXkJieH 3a CMEJIOCTh W YIHUBAJICA XOPOIIUM OTHOIIEHHEM KOMaHIUPOB.
3aBepilieHre BOWHBI OH NPHUHSUI KaK CBOI COOCTBEHHYIO HEyAauy: MOpPaXKEHUE U
peBoIONMA. A KaXIplii TpoBaJl HAHOCHJ eme Oosiee TIyOOKyl0 paHy €ro
HapLUCCU3MY.

JlecTtpykTuBHOCTh [WTiEpa yOEAWTENHHO TOATBEPKIAIOT OKKYITAIIMOHHBIE
nanbl [lonpmm. Tomsiky nouieskanyu KyJabTypHOM CTEPWIM3ALNUNA U HE UMENH MpaBa
Ha CBOIO KyibTypy. IlepBbie uenoBedeckue OOBEKTHI, KOTOpbIe ['WTiep mpukazan
YHUYTOXUTh, OBLIM «YMCTBEHHO OTCTayibie». OIHAKO KpoBaBas pacmpaBa Haj
€BpEsAMHU Hayajach JMIIb BO BOBPEMs BTOPOW MHUPOBOM BOMHBI. Takxke y I'mtiepa
MPUCYTCTBOBAJIa TUMHMYHAS (paHTa3usi HeKpodwia: 00s3HL TPS3U, OTPABBI U JTHO00M
uHekuuu. [lepen HaMu — BbIpakeHHUE HEKPOPHIBCKONW YCTaHOBKH, 3aCTaBIISIOIICH
paccMaTpUBaTh BHEIIHUN MUP KaK UCTOYHUK IPS3U U 3apas3bl.

[utnep ObLT JOKEIOM © MpeKpacHbIM akTepoM. OH 3asBISI O CBOUX
MUpPOIIOOUBBIX HamepeHusix. OH ymen yOexnarb — HE TOJBKO CIOBAMH, HO H
WHTOHAIMEH, W00 B COBEPIIECHCTBE BIAJE]d CBOUM TojocoM. Bmecte ¢ Tem, co
CBOMCTBEHHOM €My MAa30XUCTCKOM ITOKOPHOCTBIO, OH CYHUTAJ, YTO JEUCTBYET,
NOAUYMHSASCH Bbiclied cuiie. Kak-To B ogHON (hpaze OH BbIpa3uWi U CBOM caiu3M, U
CBOIO Hekpodunio: «Bce, 4ero oHu (Macchl) XOTST, 3TO YTOOBI TOOEINI CUITHHBIH, a
c1a0bIil OBLT YHUYTOXKEH WITH 0€3KAIOCTHO TOIABIICHY.

Her comuenus, uto, ecnu Obl ['wtiep mpeacran nepen cyaom, ero Obl HU 3a
YTO HE MPU3HAIU Obl HEBMEHSIEMbIM. HO XOTS ¢ KIMHUYECKOW TOYKM 3PCHHS OH HE
ObL1 Oe3yMIleM, C TOUKU 3PEHHUS YEJIOBEUYECKUX B3aMMOOTHOILEHUN OH, 0€3yCIOBHO,
He OBbLI 3JI0POBBIM.

Cnucoxk ucnojb30BaHHOM JUTEPATYPHI:

®Opomm D. Anonsd I'mrnep. Knunuueckuii ciydait Hekpodmwmmu — M.:
[Iporpecc, 1992.
https://royallib.com/book/fromm_erih/adolf gitler_klinicheskiy_sluchay nekrofilii.ht
ml

IITaxmaTtosa 1O. A., EBcurneena O. 1O.
HTY «XIIN»

JAEBUAHTHOE INOBEJAEHUE B YKPAUHCKOM OBIIECTBE HA
IMPUMEPE YI'OJIOBHOHM NPECTYITHOCTH

HOBC,HCHI/IC, B CaMOM HINPOKOM CMBICJIC, OOBIYHO MOHMMAETCS KaK BHEIIHSISI U
BHYTPCHHAA AKTHBHOCTDH cy61)eKTa, IMPpOABJIAOIIAACA IIpU €T0 BBaHMOHGﬁCTBHH C

Opr}KaI-OHICﬁ CpG}IOfI. ITo HalmeMy MHCHHIO, ITOBCACHHUC YCIOBCKA OTPpaXacT €TI0
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OTHOIIIEHHE KaK K OOIIeCTBYy, B KOTOPOM OH HaxOguTCs, TaKk U K cebe; 3To
onpenenaeHHble JEHCTBUSA, KOTOpPhIE OH COBEpIIAeT, ero obpa3 >ku3Hu. llonsTue
«TOBEJICHUE» TaKKe BKIIOYAaeT B ce0d TO, YTO BCE JACUCTBUS WHIUBHUIA
paccMaTpuBalOTCsl €O CTOPOHBI  PEryJSIlIMM  OOIIECTBEHHBIMHM  HOPMaMu
HPABCTBEHHOCTH, MpaBa U 3CTETUKH. J[1000€e uenoBeyeckoe nMoBeAeHUE, KaK MPABUIIO,
COLMAJIbHO, HO CYLIECTBYET M aCOLMAJIbHOE, K KOTOPOMY OTHOCUTCS JIE€BHAHTHOE
IIOBEJICHHUE.

JIeBUaHTHOE TMOBEACHHE — KOMIUIEKC JCWCTBUM HWHAWBHUIA, KOTOPBIA HE
COOTBETCTBYET OOILETPUHATHIM COLIMATBHBIM HOPMaM, CYIIECTBYIOIIMM B OOIIECTBE
WJIA COLMAIBHOW TPYIIIIE.

JleBuaHTHOE TIOBEJICHUE, 3a4acTyl0, UMEET 1o coO0M HEKYI0 «OCHOBY». IIpu
MOTBITKE BBIICHUTh, KAaKUE€ YCIOBUS W TPUYUHBI MOTYT (OpPMHUPOBATH W
BITOCJICICTBHH CITIOCOOCTBOBATH PA3BUTHIO JICBUAHTHOTO TIOBEACHMS, OBIJIO BBIICIICHO
YEThIPE OCHOBHBIX (DaKTOpa: WHAWBUIYAIbHBINA (aKTOp, MeJarorudeckuii (haxTop,
MICUXOJIOTUYECKHUH (PaKTOp, COIUATBHBIN (PaKTOp.

XOoTh JeBUAlMS U aCCOIMUPYETCS C 4YEM-TO HEOJOOpPUTEIbHBIM U
OTpHUIIATEILHBIM, OHA OBIBAET HE TOJBKO HETaTUBHAs (a3apTHBIC UTPHI, AJTKOTOJIM3M,
AKCTPEMHU3M ), HO U MOJIOXKUTENbHAS (T€HUAIBHOCTb, TEPOU3M).

Ecnu roBopuTh 0 HETaTUBHBIX (hOpMax JEBUAIMHU, TO B YKpanWHe JIydIlle BCETO
UCCJIENOBaHbl Takue (OPMBI KaK aJIKOTOJM3M, YTOJOBHBIE MPECTYIUICHHUS,
MPOCTUTYILIUS U HAPKOMAHMUSL.

N3BecTHBI pOCCHIICKO-aMEPUKAHCKUN couuoior u KyiabTypoior II. A.
CopokrH NpOBEN aHAIM3 MONBITOK IOPUCTOB AaTh ONPEACIICHUE TAaKOMY MHOHSITHIO
KaK «mpectyrieHne». OH 3aKIII0YWI, YTO HENb3Sl MO0 OJHOMY JIMIIb COJEPKAHUIO
MOCTYINKA CYJIUTh O €ro NPEeCcTymHOCTH. JlesHue NpU3HAETCA MPECTYNHBIM C
IOPUIMYECKOM TOYKH 3PEHHUs], €CIIM B YIOJIOBHOM 3aKOHE €CTh COOTBETCTBYIOIIAS
CTaThsl.

Poct mnpecrymHoctT B VYKpawHE HampsiMyl0 CBs3aH C OOIIIECTBEHHOM-
YKOHOMHUYECKOM CUTyaIleil B CTpaHe. YTOJOBHAs 0a3a MHTEHCUBHO PaCIIMPAETCS 32
CYET JIOMIIEHU3UPOBAHHBIX TPYIIN HacedeHus (Cpeau HUX HHUIHUE, OE3JOMHBIE,
0e3paboTHbIe). [laxe B cé€max Kpakh MpUOOpETr MacCOBBIM XapakTep. ANpHOPHO
MO>KHO 3asBJISITh, YTO MOJAOOHOTO POJIa «BOPOB» BBIHYKJIAE€T HA COBEPIICHHE TAKUX
IIOCTYIIKOB HY>K/1a Y rojoj. B 3T0 ke BpeMs yBeINYnIIach NIPECTYITHOCTh «HABEPXY»
oO1ecTBa (MPOIBETAIOT B3ITOYHUYECTBO U JOJDKHOCTHBIC MPECTYIUICHHS, KTCHEBAs
sKOHOMUKA). Takol BUJI MPECTYNMHOCTH KaK 3aKa3Hble U MOJUTHYECKUE yOWiicTBa,
paHee HE UMEIOIIUE «IOIMYJISIPHOCTU» B HAIlIEW CTpaHe, HAa JaHHbII MOMEHT CTaJlv
JIOBOJILHO PACIIPOCTPAHEHHBIMH.

JleT u3 HEOIaronoay4yHbIX CeMEl HEPEJIKO BOBJICUCHBI B MPECTYITHBIC BUJIbI

nestenpHOocTH.  HaOmrogaeTcss  TeHAEGHLIMS  pocTa  KPUMHUHAIBHOCTH — CpPEAM
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HECOBEPIICHHOJETHNX, y KOTOPBIX WMEIOTCS OTCTAaBaHWS B Pa3BUTUU WM
CHIW)KCHHBIE YMCTBEHHbIE crmocoOHOCTH. COIVIaCHO CTAaTUCTUYECKUM JIaHHBIM,
3I0pOBbIE TOAPOCTKM COBEPIIAIOT TpecTymieHus B 4-5 pa3 pexe. Cpeau
MOJIPOCTKOB, KOTOPHIE COCTOAT Ha y4éTe B KPUMHHAIBHOW TOJHUIMH IO JeIaM
HECOBEPIICHHOJETHNX, TouTh 30% - 1eTH, y KOTOPHIX €CTh JUOO OJUH POIUTENb,
A100 HET HU OJTHOTO.

JleBuanusi cpeau MOJIOAEKU — OTpakeHHE OOILEro MoJIoKEeHUs: B OOLIeCTBe,
npobJieM, KOTOphIE CO3JaId B3pOCible. Y TMOAPOCTKOB, B OTIMYHUE OT CTapIIETo
MIOKOJICHUSI, HaOmronaeTcsi 0oyiee MHTEHCHUBHBIN TMPOIIECC COLMATHM3AIUH, MOITOMY
Takhe SIBICHUS Kak OOEAHEHHE OCHOBHOW MacChl HACEICHHS, Jerpajalus,
KyJIbTYPHBI yMaJoOK HAMHOTO CHJIbHEE CKa3bIBalOTCS Ha MOJOJ0M, Ooee
MICUXUYECKHU YSI3BUMOM, TTOKOJICHHH.

[IpobGnema 1eBMAHTHOTO TIOBEACHUS aKTyajdbHa Kak B YKpauHe, TaK U BO BCEM
mupe. M3ydeHune Takoro TOBEACHHUS HAXOAWTCS B MPUOPUTETE JMJIA BCEX, KTO
CTAJIKMBAETCS C €ro BBIPAXEHHEM B CBOCH MpodecCHOHATBHOU eATEeThHOCTH:
MICUXOTEPAIeBTOB, MCUXOJIOTOB, MEIAaroroB, COIHMOJIOTOB U T.A. PemieHueM MaHHOMN
pOOJIEMBI IO CHUX TIOP 3aHUMAIOTCSI MHOTHE YUEHBIE.

CHHCOK UCNOIb30BAHHOI JTUTEPATYPHI:

1. I'appkaBenr C.O. IlepenymoBu (opmMyBaHHS [1€BIaHTHOI TOBEIIHKH
ocobucrocti B roHaubkomy Bimi / C.O.I'appkaBeun // Ilpobnemu 3arambHOi Ta
HeAaroriyHol Mcuxoiorii: 30. Hayk. npaip [HetutyTy neuxosnorii im. I'.C

2. . Koctioka AITH Ykpainu / 3a pen. C.JI. Makcumenka. —T. XIII, Y. 5.—
K., 2011. —=C. 63-70. Ipanuupkuii O.B. [leBianTHa mMOBeIIHKAa MOJIOJII B YKpaiHi:
YUHHUKYA BUHUKHEHHS Ta JIEp’KaBHI 3aX0JU MojioiaHHs // 301pHUK HAyKOBHUX Ipallb
InctutyTy ncuxoorii iM. I'.C. Koctroka, 2008. — ¢.55-63.

3. Ocunosa O.C. JleBuantHoe noBeaeHue: uu 67aro 31m0? // Conuc. - 1998.
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[IIBauka X.
HTY «XIII»

TEXHIYHUM MIPOI'PEC SIK ®PAKTOP 3MIHU CTPYKTYPH
3AMHSTOCTI

Texuiunmii mporpec € kiouoBuM ¢aktopom 3poctanus BBII 1 mobpoOyty
HACEJICHHSI B IPOMUCIIOBO-PO3BUHEHUX KpaiHax. CroyaTKy MPOMMCIOBOI PEBOJIIOLIT
pOOITHUKK OosTMCS, IO TEXHIYHUH Mporpec 3HHUIIUTH poboul Micud. [pynu
pPOOITHUKIB TEKCTWJIBHOI MTPOMHCIOBOCTI B AHIII Ha mnoyatky XIX cTomiTTs
pyiHyBaau HOB1 MalnHu, y ®paHiiii 11e poOuiiv caboTaXKHUKH.
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