Cexkyisn 3. Jlimepamyposnagui cmyoii

From the point of the poetess's view the most important values to be taken into
the future are "smile of Jokonda" (the feature of womanhood, trust and kindness and
the look of Rafael's Madonna (love to Son in Her hands, alarm about His future and
willingness to understand and forgive everything.) The natural feelings and closeness
to nature are the significant life values of the poetess.

Love little grass and little beast cubs,

The sun which shines in future days,

The ember in the ashes grey cups,

The noble amble of horse ways.

So, one should form high life rules (ethics) and the corresponding life.

Let tender ethics fingers touch you;

Your burning heart, your gentle lips.

The subject of memory is not exhausted with the analyzed poems. Other
numerous works written by this gifted Ukrainian poetess witness it.
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HarrionanpHUI TEXHIYHUN YHIBEPCUTET « XapKIBCHKHUM MOJIITEXHIIHUN HCTUTYT)»
EKCIHIPECIOHI3M I HOBEJIICTUKA B. CTE®AHUKA

3a pik BUNOBHIOETHCS 150 pOKIB Bil JHS HApOIKEHHS BITOMOrO YKPaiHCHKOrO
HoBenicta Bacuns CemenoBuua Ctedanuka, koTpuil me Ha 3iami XIX — XX cr.
3pOOMB UYMMAaJO CK3UCTEHINAIbHUX BIAKPUTTIB, fAKI MI3HIIE PO3BUHYTh Y
eBpomneiichkii mireparypi K.-II. Captp, A. Kamio, I'. Mapcens Ta iH. Came Tomy i
HUHI € HAJ3BUYAHO aKTyaJbHUM Ta MOBYAJHHUM BUSBIICHHS CIOCOOY MUCICHHS
BITUM3HSHOIO EKCIPECIOHICTAa K BUPA3HO EK3UCTEHUIAIbHOTO, SIK TaKoOTro, IO
J03BOJIMB THCbMEHHUKOBI HAJ3BHMYAHO TIJIHBHO W PETENbHO, 3 MaKCHUMAalIbHO
Xy/0KHBOIO BHUPA3HICTIO JOCTIAUTH HE3TJIMOHMI BHYTPILIHIA CBIT YKpPaiHCHKOI
JIFOJIMHY B Ty €MOXY, HacaMIepe/1 JIFOIMHU CUTbCHKOT.

ExcnpecioHi3sM — MHUCTEIBKO-TITepaTypHa Tedisd, 0 BHHUKIA Ha Mexi XIX —
XX ¢T. K BUPA3HO PEBOJIOIIHHII HAPSIMOK, L0 3allepedyBaB IMIPECIOHI3M 1 JesK1
HIII MOJIEPHOBI TPaJMILIiHI HANPSMKH, CHPSMOBYBaB CBOi 3YCHJUII Ha JIaMaHHS
300paKyBaJbHUX CTEPEOTHINB 1 XyIO0XKHHOTO OCMHCIICHHS JIFOICHKOTO >KUTTS, Ha
JEKaHOHB3AIll0 00’ €KTUBICTCHKOTO MIAXOAY W HAAMIPHOT YYTTEBOCTI, Ha
nepedOpeHHs MOBEPXHEBOT0, CIPOIICHOTO W OOMEKEHOTO BIIOOpaKEHHS JIFOAWHHU.
BinTak ekcrpecioHi3BM pBKO PO3MIMPHUB OOpil CIPUHHITTS AYyXOBHOCTI, YBUPA3HUB

YSIBJICHHS TIPO KOHTPACTHICTh CBITOMOCTI, TIOTJIMOMB PO3YMIHHS OOpOTHOM q00pa i
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371a, TpaBAM W KPUBIHW, JIIOJCHKOTO ¥ HETIOACHKOTO, JIFOOOBI W HEHABUCTI,
MOTBOPHOTO ¥ MPEKpacHOro B CaMiil JIIOJMHI, MO-HOBOMY BHCBITJIIMB PI3HI IpaHi
OyTTs — HEOYTTS JyXy Ha MEX1 PO3YMHOTO W OE€3yYMHOTO, CBIIOMICHOTO M
HIICBIIOMICHOTO, TpadapeTHOTo i 00KEeBUIbHOTO, 3BUYAHHOTO 1 HE3BUYAMHOTO.

["0/TOBHMIT TBOPYHMI TNPUHITUIT EKCTIPECIOHIBMY — BHPaXEHHS CYO’ €KTHBHOTO
OadecHHS CBITY 4Yepe3 aBTOPCHKE «s» Ta y3aralbHEHI 00pa3u, IO BUTICHSIOTH 13
TBOPIB KHB1 XapaKTePH il CIOKET.

CaMi X €KCHpPECIOHICTH MOpSIMyBaId J10 JYyXOBHOTO I a0COJIIOTHOrO, WIO
3HAXOJUTHCS B TJIMOWHI 30BHINIHBOTO ¥ MOCTIHHO MiHIMBOro. Kazumup Enmmin,
OJIMH 13 HaWBU3HAUHINIMX TEOPETHKIB eKcIpecioHBMy, mnucaB: «Hixto He
CYMHIBA€THCSA, 110 HE MOKE OyTH CIIPaBX HIM Te, 0 HaM YSBIISIETHCS SIK 30BHILLIHS
peanbHICTEY [4; ¢. 53]. ToOTo, Ha ¥oro mepekoHaHHs, 00pa3 CBITY B 4HCTIH (popmi
3HAXOJUThCA B HAac camMuX. TUIbKM Takuid 00pa3 MUTLI-eKCIPECIOHICTH MOBHHHI
MOKa3yBaTu y CBOiX TBopax: « BoHu He 300pakyroTh, BOHU IMEPEXKHUBaIOTh. BoHU He
BIITBOPIOIOTh, BOHU O(POPMITIOIOTH ... YK€ HEMa LUIOTO JlaHiora Gakris» [4; c. 53].
Jlis Toro, 1mo0 3HalTH BHYTPILIHE, TpeOa 3pEeKTHUCA 30BHIMIHLOTO. Tpeda BIIKpUTH
ITyXOBHE.

JIsi  eKCTIPECIOHICTIB OyJio BaXIMBUM BITOOpakaTd BHYTPIINIHIO CYTHICTh
JIONVHU: TIEPEeKUBaHHS, AYMKH, eMolii. | mo0 1e Bupaxkanocs 3 €KCHPECUBHOIO
CUJIOI0, sIKa BUSBIISLIA O 11 mcuxigyHuii cTaH. TomMy TOJIOBHHM € eKCIpecis Sk Kpaca 1
CHUJIa TYXOBHOTO BUPa)KEHHS JIFOJJUHM.

e po3ymim 1 cywacHi AociigHuKu ekcrpecioHidmy. Tak, O. YepHeHKO
NpoaHa3yBaja, 30KpeMa, MpoOJIeMH EKCIIPECiOHI3MY, SIK BOHHM BUSBISIOTHCS B
KOHKpPETHOT0 MUTIL, Y KHUXKI « Ekcripecionidm y tBopuocTi B. Ctepanuka». Tyt €
PO3/IU1, IPUCBIYCHUA EKCTIPECIOHIBMY SIK MHCTEIBKIA Ta JIiTepaTypHiid Tedii. Bona
3a3HayYae, M0 «HA MPOTHBAary MOMEHTAJIHLHOMY BPaKEHHIO BiJ IIMCHOCTI, CEOTO
IMIIpECIi, Ta LUIKOBUTOI MAaCHUBHOCTI CYO’€KTa, SIKOMY IMIIPECIOHI3M Ma€ pPO3KPUTH
CyTh JAQHOTO SIBHINA, MU MA€eMO Telep TWHAMIYHHI BIUIMB aKTUBHOTO CY0’€KTa, —
HOT0 eKcrpecito, ce0TO eKCIPECIOHI3M CYTHOCTI JAHOTO SIBUILA YH pedl...» [3; ¢. 28].
Hocmimauil  3ayBaxkye, 10  MOJOJE  TOKOJIHHS  MHTIIB  3PIKAETHCSA
IMIIPECIOHICTUIHOTO 00’ €KTUBI3MY B TBOPYOCTI i HE OOITHCSI MUCIUTH CYO’ EKTHBHO.

Bacunp Credanuk — HenmepeBepIIeHWN MaicTep COLIATbHO-TICUXOJIOTTYHOT
HoBermu. llg icTuHa MIHO yTBepIMJIAacsS B HalIOMy JiTepaTypo3HaBcTBL BiH €
coparaukoM [. @panka, M. KoiroOuncbkoro, Jleci Ykpainku, O. KoOwisHChKOI,
TOBapuIll Ta COUIbHUK Yy TBOPYIA Ta rpoMaJChkiid AisnbHOCTI Jlecs MaproBuua Ta
Mapka UepemimHau — pa3oM iX JOCIITHUKY HEOE3MiACTaBHO 3apaxOBYIOTh 10 T. 3B.
«IIOKYTCHKOT TPIiII», 110 icHyBana y KiHil XIXcT. Ha 3axo/11 YKpaiHu.
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[lepmmim Bacuns Credannka Ha3BaB «HaHOUIBIIIMM TajdaHTOM» [BaH ®dpaHKo.
«...BIH, MOXe€, HaHOUIbIIMI apTUCT, KUl MosiBUBCA y Hac Bif yacy llleBuenka ...
Credanuk — abcommotHuii man opmm» [2; c. 50].

Benukuit Kamensip sik KpUTUK 1 JOCTIAHUK oApa3y Bupi3HUB B. Ctedanuka sk
NMUCbMEHHHUKAa-HOBaTOpa. BIH 3aXOIUTIOETbCS MOro TJIMOOKHAM JIPU3MOM, SIKAN
Haragye womy mipusM A. Jlone, ane mpu 1iboMy HaroJiolnryBas, 1o Credanukoa
Jipuka 1o30aBieHa Oyab-SIKOTO CEHTUMEHTAN3MY 1 IO JIPU3M IEH MPUCYTHIA
MIPAKTUIHO B KOKHOMY 00pasi.

V crarri « VkpaiHchka (pycbka) nireparypa» 1. ®panko mume: «Horo HoBem
K HalKpallll HapoJH1 MICHI, B SIKHX HEMa PUTOPUKH, aHl CEHTUMEHTAIbHOCTI, a
TUIbKM HAOYHE, Mayle, mpocTe, He mindapOoBaHe KUTTA, OyXE YacTO CyMHa
TIMCHICTB, ajie 03100JI€Ha 30JI0TOM HaWMpaBauBimoi moesii» [2; ¢. 51].

Came B 1mpomy BOawae [. ®dpanko HoBatopcTBO B. Credannka sk
NUChMEHHHKA.

JlecATUITHI TBOPY1 MOUIYKH, MYKH 3HaXOJKEHHsSI CBOTO MICIIS B JITEpaTypl
MPUBEIN WOTO 10 BUIKPUTTA ce€0€ y jKaHp1 COLIaIbHO -TICUXOJIOTTYHOI HOBEIH.

Bacwis Credanvk — BUpa3HUN €KCIIPECIOHICT 3a MaHEPOto nmucbma. Po30uBIm
CBO1 MaJICHBKI IIIEIEBPH 3a TEMAMU: HOBEJIM MPO PEKPYTUUHY Ta il TparidHi HaCIiIKu
IUISL JKATTSA CenstHChbKoro mony («BuBommmm 3 cemay, «CTpaTWBCsS»), €MIrpaliiro
(«Kaminnuii xpect»), poJMHHO-I00yTOBI Mpodsiemu («KieHoB1 mucTKnY, « Katpycs»,
«HoBuHa»), mpo ctapicte 1 camoTHICTh («[itm», «Cama-camichbka», «AHTEN»),
noBoeHHa Jo00a («iroua npuroga», «Mapis», «CHHWY) — BIH SIK CIpaBXHIA
MICUXOJIO 3yMIB TJIMOOKO 3aHYypUTUCS B AYUly JIOAWHHU, BIIUYTH i1 TIMOWHHO,
MOKa3aTH 330BHI 1 J€TAILHO JTOCTIAUTH TICUXO0JIOTTYHI HIOAHCH KOXKHOTO Teposi, HOTO
CKJIQHUM BHYTPINIHIA CBIT, SKHM B3aEMOJIE 3 HABKOJMIIHIM OTOYCHHSIM.
bararorpanHicTe 00pa3iB aBTOp 3yMIB BIITBOPUTH Ha KUIBKOX CTOpIHKaX,
JOTPUMYIOUHCHh KAaHOHIB HOBEIIICTUYHOTO >KaHPY, JAKOHITHO, ajle MICTKO 300pa3uTu
JIOJICHKI XapaKkTepH, KOTpi nepeOyBaroTh Y TSHKKUX )KUTTEBUX 00CTaBUHAX, MUHAIOUU
pO3JIOTT MOPTPETH, SIKI 3aBaXKATU O MNHUChMEHHUKOBI-KCIIPECIOHICTY TIJHOIIE W
MOBHIILIE PO3KPUTH BHYTPILIHINA CTaH MEPCOHAXKIB.

3 BEIMKOIO CUIIOIO CJI0BA HOBEJICT 300pa3uB Tpareii 1 Apamu CesiH, Mo AKUX
BIH TICaB: « 1 00 IF0 MY)KHKIB 32 1X TUCSUYOJITHIO TSKKY ICTOPI0, 33 KYJIBTYpY... 3a
HUX 51 Oyny nucary i 111 Hux» [1; €. 50].

Otxe, B. Credanuk yBIAIIOB B ICTOPIFO YKPAaiHCHKOI JIITEpaTypu SK aBTOP
INIMOOKUX 3a 3MICTOM, CaMOOYTHIX 32 ()OPMOIO COIAILHO -IICUXOJIOTTYHUX HOBEN 13
KUTTS 3aXITHOYKPAIHCHKOTO TPYAOBOTO CEJSHCTBA, HOTO OCTATOYHOTO 3yOOXKIHHS,
AK THChbMEHHUK-EKCIPECIOHICT, yCsi TBOpYa CHAJAIIMHA KOTPOTO CHpsSIMOBaHA Ha
3aXUCT TPYAOBOI JIIOJWHU y CBIT1 3J1a i1 HECTPABEMJIMBOCTI, Ha PO3KPUTTS il MyK 1

Jpam, MOPOKEHUX KOPCTOKOIO TOTOYACHOO NIHCHICTIO.
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AKSEL BAKUNTS — THE SINGER OF ARMENIAN VILLAGE

Aksel Bakunts was the most important prose writer in the first generation of
Soviet Armenian literature. In addition he was a famous film-writer (screenplays for
the films «Zangezur» and «The Son of the Sun»), translator and public activist
but«His life was cut short at the terrible young age of thirty-eight» [3, p.213].

Bakunts was born Alexandr Tevosian on June 13, 1899, in Goris (Zangezur), in
a family with eleven children. As he wrote in his autobiography, «my parents had had
land and wealth, but | did not see either that land or that wealth. | recall horrendous
poverty and a house filled with children...» [4].

In 1905 he attended Goris parochial school. After studying there for five years
he entered Ejmiatsin Gevorgyan Seminary in 1910 and graduated from there in 1917.
After that he studied at Thilisi Polytechnical Institute and then left for Kharkiv and in
1920-1923 studied at Kharkiv Agricultural Institute. In 1924-1926 he returned to
Goris and worked there as Zangezur region main agronomist. In 1927-1928 he also
worked in «Machkal» newspaper. In 1928 he participated in founding process of
Yerevan Animal Breeding and Veterinary Institute and worked there later. In 1931 he
worked in «New Way» magazine. Later he was mainly busy with literary activity.

His first steps in literaturehe did at a very young age. He was only 12 when his
short story, «The Fool Man» was published in the children’s monthly « Aghbiur»in
1911. In July 1915 it appeared in the newspaper «Paylak»under a pseudonym
«Axel». This satirical piece cost him a stint in prison, as it was a criticism of the
mayor of Goris and the provincial administration.

Pseudonym Aksel (Axel) Bakunts had an interesting history. His father’s
family nickname was Begunts and writer’s pseudonym was taken from that
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