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KPOKHU 10 ®OPMYBAHHSI TPOMAISTHCBKOI'O CYCHLIBCTBA B
YKPAIHI

AxkryanbHicTh TemH. CyyacHa VYkpaiHa W€ NIUIIXOM CTaHOBJIEHHS
JEMOKPATUYHOIO JIEPKABOIO, 1 BAXKIUBUM (PAKTOPOM TaKOTO PO3BUTKY € PO3BUTOK
I'POMAJITHCHKOTO CYCITUILCTBA. 3apa3 ijie MiABUIICHHS POJIi 3BUYAHHUX TPOMAJISH Ta
iX JM0OpOBUILHOTO 00’€IHaHHS B YCIX Taly3sX XUTTEIISUIBHOCTI CYCHUIBCTBA —
eKOHOMIYHO{, MOJITUYHOI, COIiabHOI, AyXOBHOI. Bike chopmoBaHi opraHu Biaau
PI3HOTO piBHSA, ajie BOHU MOKH IO AEMOHCTPYIOTh HECIIPOMOXHICTh BUBECTH KpaiHy
13 CHUCTEeMHOI KpH3H, a TOMY 3pO3yMUIMM € JMHAMIYHUN Mpolec BIAYYKEHHS
TPOMaJISH BIJ IepKaBH, BIIaau 1 mojaiTUKHU. Ll oGcTaBuHA migKpeCaI0e HEOOX1THICTh
HAyKOBUX PO3pOOOK poTi ISP KaBU Ta TPOMAJISTHUHA Y I[bOMY TTPOIIECi.

OcHoBHa 4vactuHa. lerens Jae Take BHW3HAYEHHS T'POMAJISTHCHKOTO
cycniiabcTBa: «I'poMaZsiTHChKE CYCIUJIBCTBO — I1€ CUCTeMa 1HCTUTYTIB 1 BITHOCHH, sIKa
3HAXOJUTHCS MK CIM'€I0 1 JIEp’KaBoro, 11e cdepa 3a0BOJCHHS MOTPed 1HIMBINA, KA
IPYHTYEThCS HaA Tpaii 1 BJIACHOCTI, 1 MICTHTh Yy cOO1 MpOTHpiuusi OararcTsa i
3MUAEHHOCTL.» JIJI1 CTaHOBJIEHHS TPOMAISHCHKOTO CYCHUJIILCTBA B YKpaiHi
HEOOXITHOIO € peCcTPyKTypu3allisi camoro cycrniuibcTBa. [lonany 85 BinCOTKIB
HACeJIEHHS KpaiHW 3ailMaloTh MOJIOKEHHS HUXKYE CEepeIHbOro Kiacy i ICHye B
yMOBax KpailHbOi HEBU3HAYEHOCTI Ta HEBIEBHEHOCTI. Yepe3 HechopMoOBaHICTH
CEepeHBOTO KJacy, pO3IIapyBaHHS CYCIUIbCTBA Ha OaraTux 1 OIHUX MEpPEeBaKaE
TIPUHITUII CUJTH, @ HE TIPUHITUII ITpaBa. [ 0OJJOBHUM MUTAHHSM € T€, IK MOYKHA Y3TOJUTH
3pocTalye MparHeHHs A0 PIBHOCTI Ta iAcand CBOOOIM KOXKHOTO OKPEMOIO 4YjcHa
cniuIbHOTH. HalBaXIUBIMIMMU KpOKaMH Ha I[bOMY IUISIXY,Ha MOIO TyMKY, OyIyTh:
MaKCHMAaJIbHE PO3IIUPEHHS chepr CYI0BOIO 3aXHCTy IpaB Ta CBOOOJ O0COOMCTOCTI,
dbopMyBaHHS TIOBaru J0 TMpaBa Ta 3aKOHY IIIIXOM 3 SICyBaHHS Ta JIOIIOMOTH
BUpILIEHHSI NOOYTOBUX MpoOJeM TpoOMaasiH 10 TOro 4acy IMOKH LI MpoOJeMu He
MPU3BENIM A0 XAXJIMBUX HACIIAKIB, MIJBUIIECHHS MOJITHYHOI KyJbTYpH HACEJICHHS,
HaJIaBIIM JIIOJSIM HEOOXiJHI 3HAHHS, SKUMH BOHHM 3MOXYTh CIOKIMHO BOJIOAITH B
MOOYTOBOMY JKMTTI, TIOJI0JIAHHS SIBHII COIIaIbHOT MTACHBHOCTI, IO MOXJIMBO 3aBJISIKH
CTBOPEHHIO YMOB JIJII HAWITOBHIIIOI peaizaiii COoliaJlbHOrO MOTSHINaNy JIOAUHN ¢
CYCIJIbCTBA, BHUXOBaHHS 3/I0POBOTO MAaTPIOTU3MY Ta TMOIIMPEHHS CBOOOIU
1H(opMaIlii Ta rIacHOCTI 3aBIAKK 101oM0o31 3MI, siki OyyTh MaTH AOCTATHIN 3aXUCT
1 MOXKJIMBOCTI, Ta TOKApaHHIO 32 OOMEKEHHS 111€1 CBOOO U Ta 3aJIIKyBaHHS.

BaxxnmBoro prcoro mpaBoBOTO 3B’ SI3Ky IEMOKPATUYHOI, TIPABOBOI JIepKaBU Mae
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OyTH BUW3HAHHS NPHUHIMIY CIYKIHHS JEpKaBU TPOMAISIHCHKOMY CYCIIJIBCTBY 1
CIIpSIMYBaHHSI CBO€1 JISUTPHOCTI Ha 3a0e3MeyYeHHs PIBHUX MOXKJIMBOCTEH ISl BCIX
HOTro 4JIeHIB SIK OCHOBH CBOOO/IH 1 COIIaJIbHO1 CITPABEIJIMBOCTI.

BucHoBku. I['poMajnsiHCbKE CYCHIIBCTBO SK THIT CYCIHUIBHOI Oprasizarii
YTBOPIOETHCS 7Sl 3aXMCTY MpaB 1 CBOOOJ CBOIX YJIEHIB, Y TOMY YHCIHI 1 JEpiKaBH.
Cama x nepkaBa € IHCTUTYTOM 3JIMCHEHHS MyOJIYHOI BIaAW W MeEXaHI3MOM
3a0e3nedeHHs 0e3neku, J00poOyTy, MPaBOBOTO 3aXMCTy MpaB 1 CBOOOJ TpOMaJIsH.
®opmyBaHHA MPaBOCBIAOMOCTI OCOOM CTBOPIOE YMOBHM, 3a SKUX Yy JIIOJAUHU
3’SBISETHCS TUTHKH TO3UTHBHE CTaBICHHs 10 TpaBa. Jluie mpaBuibHE BUXOBAHHS
KO’KHOTO OKPEMOTo Cy0 €KTa IpaBOBHX BiIHOCHH IPUBEAE OO0 CTBOPEHHS incaiy
MIPaBOBOI'0 CYCHiJIbCTBA.

[unakapenko M. O.
HTY «XIII»

KPUIITOBAJIIOTA TA IEPCIHEKTUBMH ii PO3BUTKY B YKPAIHI

VY cydacHOMY CBITI NOIIMPEHHSI HAOyBae KPUNTOBAIIOTA SK IUIATIKHHUM 3aci0
3a HajJaHl ToBapu abo mociyru. ToMy MUTaHHS PO3MIMPEHHS ChHEepH BUKOPUCTAHHS
KPUITOBAIIOTH € JTy’K€ aKTyaJIbHUM SIK JIJIsl BChOTO CBITY, TakK 1 /U1 Y KpaiHu.

KpunroBanmiora — tuudpoBa rpomoBa OJUHUI, MO0 HE Mae (HI3HIHOTO
BUPAXEHHS, €Micisi Ta OOJIIK sfKOi 3aCHOBaHI Ha aCUMETPUYHOMY IH(PYyBaHHI 1
3aCTOCYBaHHI pI3HUX Kpunrorpadiunux metoniB 3axucty. (OCHOBHI NepeBaru
KPUIITOBAJIOTH MOJIATAIOTh B TOMY, IO ii AYXKE€ CKIAAHO MIAPOOUTH, 00 KOXKHIM
OJIMHHULIl KPUIITOBAIIOTH TMPUCBOIOETHCS CBIM 1HAMBIAYaJdbHIA KOJA; BapTICTh
KPUTNITOBAJIOTH BU3HAYAETHCS BAPTICTIO BUTPAUYCHOT HA CTBOPEHHS OJWHUII BATIOTH
€JIEKTPOCHEPT1] Ta MOMUTOM Ha ITI0 KPUITOBAIIOTY; TUIBKU 33 HAsIBHOCTI JOCTYITY JI0
IPUBAaTHOTO KJIOYa BJIACHUKAa KPUNTOBAIIOTH, KOWITH, ULIO0 30€piraroThCs Y
MPUBATHOMY EJIEKTPOHHOMY TaMaHIl, MOXYTh OyTH TPHUMYCOBO 3aMOpPOKEHI abo
BUJTyYeHI. AJie, 3 1HIIOrO OOKy, C€pe/l 3HaYHUX HEJOJIIKIB € T€, 10 KPUNTOBAIIOTA
3aBX/IM 3HAXOJUTHCS M1J 3arpO30I0 XaKEPChKOI aTaku, a TaKOXK HE BUMArae ydacri
MOCEPE/IHUKIB Yy CBOIX OIepamiiax, 4Yepe3 M0 He MOXe KOHTPOIIOBATHUCS
KOMEpUIHHUMHU a00 JIepKaBHUMU OaHKAMH.

KpunroBantora odimiitHo JieranizoBaHa Ta ii MpaBOBUM CTATyC 3a3HAYEHO B
takux kpainax, sik: CIIA, SAnonisa, Kanana, Ascrpanis, Beauka bpuranis, Cinramnyp,
[Isetinapis, Ecronis, Janis, [TliBnenna Kopes, [lBenist, Hinepnanau, ®iamsagis (3a
nanumu iHGopmaiiiHoro Menia-pecypcy HowMuch.net). B Ykpaini BukopucTtaHHus
KpUIITOBAIIOTU OPIIIAHO HE 3a00pOoHEHE, aje ii MPaBOBU CTATyC J0CI 3aUIIAETHCS
HE BHM3HAYEHUM. 3apa3 y MiANPUEMHULBKINA IISIBHOCTI ICHYIOTh BEJIMKI PHU3UKH,
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