3armo0iraHHsAM aBapiil y BUCOKUX JIHIAX TepenaBadHs. [IpoBeneHHs HOBHX JOCIIIIB
noTpeOyBajo BUKOPUCTAHHS HOBITHBOT'O CYYacHOTO OOJaJHAHHS. YJOCKOHAJIECHHS
MePECyBHOI'0 T'€HEepaTOpa IMITYJILCIB JO3BOJIUIIO OJEpKaTH IITY4YHI OJyKalbH1 XBHUIII
O11bIII BUCOKOT HANpyru. Y MICISBOEHHI POKH 3aJ, SKUM OyJIO TOBHICTIO 3HMIICHO Y
POKH BiifHM, TIOCTYNOBO BiAHOBIIOBaBCs. LIupokum (PpoHTOM MPOAOBKYBAIUCH Ta
PO3BUBAINCH , aJie¢ BXKE€ 3 HOBUMHU TEXHIYHUMHU MOXIJIMBOCTSMH, JIOBOEHHI POOOTH
XETI B o6macti BUCOKOBOJIbTHOI IMIYJIBCHOI TEXHIKM MOB’s3aHI 3 YHIKaJIbHUMHU
BHCOKOBOJIFTHUMH yCTaHOBKaMH. Briepiie Oylio CTBOPEHO MOTYHI BHCOKOBOJIbTHI
dbopMyroui JiHiT A1 GI3UUHUAX JOCTIIHKEHD Y BUTJISI € IMHOT KOHCTPYKIi [2].

Otxe, icTOpist pO3rOpPTaHHSA HAYKOBUX JOCHIPKEHb Y BUCOKOBOJIBTHOMY 3aii
HTY «XIII» mae mie 6arato O1uX MisM 1 6€3yMOBHO NOTpeOye OUIbII IPYHTOBHOTO
BUCBITJICHHS.
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[Taiion €. /1.
HTY «XIIl»,

0.0. IOTEBHS TA IOYATOK MOI'O POBOTH B XTI

Onexcanap OnekcanapoBuy [loTeOHs € 0/1HI€IO 3 TPOBIAHUX (DITyp B PO3BUTKY
€JIEKTPOTEXHIYHOI Tally3l HAIIOro YHIBEPCUTETY, TOMIIIHHOTO XapKiBCHKOIO
TexHoJioriyHoro IHcruryty immeparopa Onexcannpa III. HapoauBmmce B poauHi
BIIOMOTO akajemika, mpodecopa XapkiBcbkoro yHiBepcutery, O.A. IloTebHi,
Onexcanap OnekcaHApOBHUY 1 caM MPHUCBATUB CBOE XKUTTS Hayili. [licis 3akiHUCHHS
XapkiBcbkoro yHiBepcuteTy ((pizuxo-maremarnunuii (axynerer) IloTeOHst craB
BHUBYATH MPAKTUYHE 3aCTOCYBaHHS €JIEKTPOTEXHIKH, a 3TOJ0M, MICIs BUITYCKY, MOTO
3anpocun 10 BUKiIaAgaHHsA B Tomcbkomy TexnonoriyHomy IHcTuTyTi. [loTEOHS
NOTOAMBCS 1 MponpaloBaB TaMm OuIbIe 20 pokiB. OgHaK BIH 3amaMm’siTaBCd, Mepul 3a
BCe, 3a pO3BUTOK Kadenapu enektporexHikn XTI. IlutanHs mepexoay 3 OJHOTO
IHCTUTYTY JI0 1HIIOTO, BiJICTaHb MK SIKMMH OUIBII, HDK 3 THUCAYl KIJIOMETPIB, HE
JIOCUTH BUCBITIIEHO B icTOpii po3BUTKY X TI. ToMy po3risitHeMo 110 TOif0.

Y Bepecui 1923, pi3HaBmmCH Bi CcBOro japyra, mnpodecopa Bacumis
MuxaitnoBuua XpyioBa, Ipo HasgBHICTh BaKaHTHOI Mocaau Ha Kadeapi EnekrpuyHoi
Tsaru, [loTeOHs oxpasy »x BianpaBuB pekTopy XTI mpoxaHHs mpo HagaHHS HOMY
BUIbHOTO Miclisl. Lle pimenHst Oyno BaKJIMBE B )KUTTI HAYKOBIA, aJ)Ke Y TOM 4ac Moro
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poauHa TepexuBana ckiagHl yacu — ApyxkuHa [loTeOH1 Oyna TSKKO XBOpa Ta 3a
peKOMEeHJAIlISIMU JIIKapiB MmoTpedyBana 3MiHU KiiMmaty. B mucti mo pexropa XTI
Onexcanap OnexcaHIpOBHY 3a3HAYMB CBOI HAYKOBI JOCSATHEHHS — HOro mpaii Bxe
BUKOPHUCTOBYBAJIUCA Ha Kadeapl BHCOKOBOJBTHUX JIHIA Ta NEPEXiAHUX SIBUII.
Tinbku 3a TOM pik HUM Oynu HamucaHi cTarTa «LleHTpamizaiis po3CiIHUX JHKepen
BOJISTHOT €HEpTii Ta BUKOPUCTAHHS CUiH P. ToMb» Ta Opomrypa « Crporiennii crocio
PO3pPaxyHKY CHIIOBUX MEPEXK».

V sxoBtHI 1923 6yno nposeneHo 3acipanns [pasmiaas Tomcbkoro TeXHONOTYHOTO
[HCTUTYTY 3 METOIO PO3IVISIaHHST Ta OOTOBOPEHHS JaHOI 3asBU. bepydn 10 yBaru cimeiiHi
00CTaBUHM, OE3I[IHHMM HAYKOBHM BHECOK Ta JBAIATHPIYHMN poOOYMi CTaxk mpodecopa
[lore6ni B TTI, B sKOCTI TOJOBHOTO OpraHi3aropa €JIeKTPOTEXHIUHOI Jsaboparopii Ta
KEpIBHUKA EJIEKTPOTEXHIYHOI CTIeIaTbHOCTI HCTUTYTY, [Ipe3uis MexaniqHoro ¢akybTeTy
noctanoBwia no3Boymty nepeBeneHHss O.0. IMotebni mo XTI, He muBmstamch Ha Te, IO
3QJIMIIATH 000B’S3KM Ha MOYaTKy HABYAIBHOTO POKY OyJI0 HEMpUUHATHUM. [[is 3aMileHHs
kadenpu orosocu Beepociiichkuii KOHKype. Y Toit yac Ha 3acimanti bropo [Tpasmiaas XTI
BKE PO3IOYATM KJIOMOTaHHS riepet [ '0IoBHUM yripaBTiHHIM MPOQECiifHOT OCBITH PO MepeXi
[Tore6ni 3 Tomcbka y XapkiB. Byke B »xoBTHI curriculum vitae npodecopa, fioro 3assa Ta
BUMHCKa 3 TMpoTokoiy 3acimanb [IpaBminas TTI Oymo BiampapiaeHO 10 KaHIENSpii
Xapkichkoro 1HcTuTyTy. B mmcromam 1923 tomimmiii pekrop XTI, MacnoB Onekciit
Marsiiiond, Ha ocHoBi 3acimanHs TTI, 3arBepmuB IloteOHIO Ha mocami mpodecopa
Xapkicpkoro TexHomoriaHoro IHCTUTYTY 3 AOpydeHHSIM HOMY 3aBiTyBaHHS Kademporo
Enextprunoi marm 1 3 1 ymcromana 1923 poky Omekcannp OsekcaHIpoBHY BCTYITHB B
BUKOHAHHS CBOiX 00OB’sI3KIB B XapKIBCbKOMY TeXHONOrYHOMY [HCTUTYTI.

Yce cBOe HATXHEHHS Ta kary J0 MPOCBITIAeHH: JitocTBa [1oTeOHs B moganbuiomy
YKUTTI BKJIaJIaB B PO3BUTOK Ta 3pOCTaHHA CBO€i Kadeapu. LM BiH 3aiiMaBcst 10 KIHIS
coro )uTTs (1935 pik). Ha Moro aymKy, 11iii mepcoHatii He BiIBEACHO JOCUTh YBaru, Ha
SKY 3aCIIyTOBY€E IaM’sITh ITI€l BUJATHOI JIIOJMHU, aJie Y Iii CTaTTi MU PO3TIISIHYJIH IIIe
OJTHY CTOPIHKY 3 skuTTs Onekcanapa Onekcanapouda [ToreOHi.

IHocTonpHUK A.
HTY «XIII»

CTOPIHKH ICTOPIi ®OTOI'PA®II

®doTtorpadis Oyna BiAKpUTa HE BiJpa3y 1 HE OJIHIEIO JIOIUHOK. B 11e BIIKpHUTTS
BKJIAJICHO MPAII0 BYEHUX 0araThoX MOKOJIHB PI3HUX KPaiH CBITY.

Jtomu mnparHynu BiOHAWUTH CMOCIO OTpUMAaTH 300pakeHHS , SKAWA He
noTpedyBaB OU JOBIroi Ta BUCHAXKJIIMBOIL Mpalll XyJ0KHUKA.
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